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MRS. BENJAMIN DUKE*S DU VIVIER 



A WOMAN, Mile. Aimee duVivier, 
painted the portrait of Marquis 
d'Aqueville, which Mrs. Benjamin N. 
Duke recently 
acquired from 
the Enrich Gal- 
leries. The 
painter was a 
French wo- 
man of the late 
Seventeenth 
Century, an 
accomplished 
technician and 
an artist who 
understood 
how to give a 
lifelike inter- 
pretation of her 
sitters. In the 
d ' A q u e v i 1 1 e 
portrait, the 
colour scheme 
is most attrac- 
tive. The tones 
of the bluish 
pearl breech- 
es, the pale 
yellow waist- 
coat, the full 
blue coat, the 

cherry coloured cushion, the mahogany 
bureau and the grayish green back- 
ground — all delicately graded in tone — 
harmonize extremely well with the clear 
flesh tints of the Marquis' face and with 
his powdered hair. Moreover the colour 
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scheme is thoroughly in keeping with 
the prevailing taste of the period. 
Mile, du Vivier figured in the extra- 
ordinary "Ex- 
position de 
Jeunesse 11 held 
in the Place 
Dauphine on 
Corpus Chris- 
ti day, 1786. 
The portraits, 
some nude, 
some draped, 
were all by 
young women 
and of them- 
selves. These 
young women 
sat in a gallery 
draped or un- 
draped, pre- 
cisely as they 
appeared in 
their portraits. 
"This new 
sort of coquet- 
ry, 1 ' writes the 
chronicler, 
" attracted 
many amateurs, 
more eager to 
look at the originals than at their por- 
traits." He speaks of Mile. duVivier as 
being "one of the principal coryphees'" 
of the occasion — which may explain 
why her father, atapissieratthe Savon- 
nerie. cut her off in his will. 



